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Visual Artists to show at Cillín Hill during Kilkenny Arts Festival

The sparkling new premises at Cillín Hill will play host to three of the finest international visual artists exhibiting as part of Kilkenny Arts Festival 2007.  The work of Danish artist Jesper Just, Indian filmmaker Amar Kanwar and Northern Irish artist Mark Orange will open on Saturday 11th August and will run until Sunday 19th August, 10am-6pm daily.  These exhibitions have been curated by Hugh Mulholland, curator of Visual Art with Kilkenny Arts Festival and director of The Third Space art gallery in Belfast. 

JESPER JUST – No Man is an Island II

The dozen or so short ﬁlms that Jesper Just has made to date are outstanding for their refusal to adhere to the documentary tendencies and low-ﬁ aesthetic character favored in recent video art. Positing himself as both director and editor, Just composes narrative ﬁlms with obscure denouements. Stripped of prolonged spoken dialogue or ambient sound, his ﬁlms are composed for a repertory cast: a single (usually male) lead character with a small supporting (also male) chorus. 

For each ﬁlm Just assembles a grand production, engaging trained actors and singers, sound and lighting engineers, and camera operators. His dexterous choreography of these elements results in a sumptuous ﬁlmic object. He employs mechanisms more commonly associated with lavish "motion picture" productions for cinema.  Just’s critically acclaimed mix of tenderness, humour, and tongue-in-cheek incongruity is exemplified by No Man is an Island II.  In this video, the emotional walls between the denizens of a dimly-lit strip joint suddenly crumble when a young man unexpectedly breaks into a heartfelt rendition of Roy Orbison’s tear-jerker classic Crying.
Jesper Just taps the universal power of music to create lushly filmed, seductive works that challenge the traditional notion that masculinity is incompatible with external displays of emotion.  
AMAR KANWAR – A Night of Prophecy

Amar Kanwar is an independent film maker, living and working from New Delhi.  His films respond to conditions in contemporary India and primarily concern issues relating to violence, politics, ecology and sexuality.  Kanwar’s film A Night of Prophecy (2002) explores poetry in contemporary India through multiple poetic journeys that seek to unravel history, time and the future. 


“Is it possible to understand the passage of time through poetry? And if that were so even for one special moment then would it be possible to see the future? The film travels in the states of Maharashtra, Andhra Pradesh, Nagaland and Kashmir trying to understand the past, the severity of conflict and the cycles of change. Through poetry, you suddenly see where each and all the territories are heading to, where you belong and where to intervene, if you want to. The different poetic narratives merge together, allowing us to see a more universal language of symbols and meanings. The moment when this merger in the mind takes place is the simple moment of prophecy”.
MARK ORANGE – Rise and Fall 

‘Rise and Fall’ takes as its subject the Federal Office Building in Lower Manhattan. Built in 1967, and currently home to the U.S. Immigration and Naturalization Service, it has been described as the "modern Ellis Island" and is synonymous with impenetrable bureaucracy and overbearing security. Since 9/11, the building has also gained a controversial reputation for on-the-spot deportations.

The voiceover in the film is taken from a statement issued in November 1964 by the building’s original architects, Edward Durell Stone and David L. Eggers. At that point, The Federal building was part of a much more extensive plan for a ‘Civic Center’ spanning several blocks, that included office buildings, a sunken mall, parks, and an underground transportation hub. Their idealistic description is clearly at odds with the ultimate outcome of the plan (the Civic Center was scrapped at local government level due to the prioritizing of traffic flow in the approach to the Brooklyn Bridge; the Federal Building went ahead, as its fell outside the city’s remit to begin with.) Their stated desire for openness and inclusion stands in stark contrast to the bureaucratic and political blockage represented by Federal Plaza in its current incarnation. 
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